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In the canvas of the sky so vast,

A golden orb, a warmth so vast.
The sun ascends with gentle grace,
Painting hues in its fiery embrace.

A radiant dance of light and day,
Chasing shadows, they fade away.
With every dawn, a new story spun,
The sun, the poet of the morning sun.

A ball of fire, a cosmic art,
Igniting dreams in every heart.
It whispers tales in rays that gleam,
A symphony of sunlight, a celestial dream.

Through whispered winds and rustling leaves,
The sun weaves magic, a tapestry it conceives.

From dawn's first kiss to twilight's sigh,

A sunlit poem written acro

MAHIMOHANAN
CLASS:IX C RN 2




g=62 o

USES AND ABUSES OF SOCIAL MEDIA

Social media, a double-edged
sword in the digital realm, brings both
tility and challenges to society. Its uses yuses:

SREYA RAJESH

encompass connecting people globally, R XA

sharing information, and fostering sinformation and Fake News: The
community. On the flip side, social media id spread of false information on|
faces criticism for its potential abuses, ial media can contribute to the
such as spreading misinformation, semination of inaccurate news, leading|
invasion of privacy, and promoting confusion and misinformation.

behaviour.
vacy Concerns: Users often face
ac]})/ breaches as personal information|
y be misused or accessed without
Global Connectivity: consent.

Social media bridges

geographical gaps, Z 6‘“ Cyberbullying:  Social
allowing individuals to G ¢ media platforms can be
connect with friends, SR breeding grounds for
family, and il | cyberbullying, causing
communities % / emotional distress and|
orldwide. - i harm to individuals.

g f

Information  Sharing: @ ' Addiction and Mental
Platforms ~ serve  as A 4 0 Health Issues: Excessive
' information - — Trales 2 use of social media can|

, facilitating the ~ s> = 7 - contribute to addiction
spread  of  news, g o . and has been linked to
knowledge, and T———iNe. T ~ 1 mental health problems,
awareness on various ~such as anxiety and
subjects. depression.

Community Building: Social media o Chambers: Algorithms may create
fosters communities around shared o chambers, where users are exposed
interests, hobbies, or causes, providing a information that aligns with thein
sense of belonging. sting beliefs, reinforcing biases and
1iting diverse perspectives.
Business Promotion: It serves as a

powerful tool for businesses to reach a conclusion, while social media
ast audience, market products, and ilitates wvaluable connections and
engage with customers. ormation exchange, its drawbacks
shlight the need for responsible usage,
Educational Resources: Social media sulation, and awareness to mitigate
platforms are wused for educational ential abuses and ensure a positive
purposes,  sharing  resources, and ital environment.
connecting students and educators

globally.




Oliver Twist":
A Dickensian Tale of Hope and Hardship

"Oliver Twist" by Charles Dickens is a timeless classic tha
delves into the harsh realities of 19th-century London. The novel
follows the journey of Oliver, an orphan who faces the trials o
poverty, exploitation, and the grim underbelly of society. Dickens'
“masterful storytelling weaves a compelling narrative that exposes thef #

stark contrast between wealth and destitution. i
The characters are vividly portrayed, from the innocent Oliver to the sinister
Fagin and the formidable Nancy. Each character contributes to the in ricate®\
tapestry of socialESEes / commentary that =&
Dickens unfolds. i/ Astap - The author's keen. =i
aobservations oniig e - societal injustices, thef
plight of the poor,™ S A i e and the moral decay#* s
" fiprevalent in that era_ i S % B are strikingly relevan

fcven today. L

Dickens employs ag® | Fip 3 & rich narrative style, &
incorporating humor e Serim and satire amidst thej
darkness of the plot. B v The depiction of the

3\ workhouse, thelll ' : = criminal underworld, and
hgthe struggles of the lower classes reflects chkens advocacy for social reform.
The novel serves as a powerful critique of the prevailing socio-economic
conditions, challenging readers to confront the inequities of their own time.

"Oliver Twist" is not merely a tale of a young orphan's quest for a
better life; it is a profound exploration of human nature, morality, and
the pursuit of justice. Dickens' ability to infuse the story with both heart

renching moments and moments of hope showcases his literaryj

prowess. This classic remains a poignant reminder of the

enduring impact of literature in shedding light on societal
issues.
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RIDDLES AND ANSWERSER & oV

. ADITHYAMS
“ cms.m B
Riddle 1: > -

[ speak without a mouth and hear without ears. I have no bods but I
come alive with the wind. What am I?

Answer 1: .

An echo - f

Riddle 2: | -
The more you take, ‘the more you leave behlnd What am 1I?

Answer 2: = : ..
a

[ have kéys but open no locks. T have space but no room. You ca
enter, but o0 inside. What am I?

[ fly without wings. I cr ‘without eyes. Wherever I
follows me. What am 1?

[ am taken from a mine, and shut up in a wooden case, from which I
am never released, and yet I am used by almost every person. What
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"A GUIDING LIGHT: ODE TO MY TEACHER”

In the classroom’s gentle embrace,
A guiding light, a steady pace.
1 With wisdom vast and patience true,
] oy [!J | Our teacher stands, a mentor through.

| In every lesson, a spark ignites,
Knowledge blooms in vibrant lights.
Their words, like petals, gently fall,

Planting seeds, inspiring all.

Through challen% s and triumphs shared,

A mentor’s care, eyond compare.
. In learning’s journey, hand in hand,
Our teacher’s guidance helps us stand

MAHADEVAN R
CLASS:VIII A




m VORABLE PATH)

In a quaint village nestled between rolling hills,
there lived a young girl named Maya. Known for
her honesty, Maya was respected by everyone in the
community.

One day, Maya found a wallet on the path leading to the

village. Curiosity tempted her, but she chose the path of

honesty. Determined to return it to its rightful owner, she

opened the wallet and discovered an identification card with an
address.

..

’t's'!

Despite the distance, Maya set
owner. Along the way, she
unpredictable weather to
compass kept her going.
she reached the address.

out on a journey to find the

faced challenges, from
exhaustion, but her moral
Finally, after days of travel,

To her surprise, the wallet

woman named Mrs.

filled Mrs. Johnson's eyes

wallet. In appreciation,

a reward, but she politely declined.

Word of Maya's honesty spread throughout the

@ village, and the commumty held her up as an example.
The story of Maya's integrity became a moral beacon,

B teaching everyone that doing the right thing, even

when it's difficult, brings not only personal

satisfaction but also i inspires others to follow the

b of honesty and kindness.

belonged to an elderly
Johnson. Grateful tears

4 as Maya handed her the
Mrs. Johnson offered Maya ,

14



"VERSES OF CHEMICAL CHARM”

In the alchemy of atoms, a dance unseen,
Chemistry's symphony, a vibrant sheen.
Elements mingling in a cosmic ballet,
A tale of bonds, in molecules they play.

Electrons twirl-in orbits they sway,

Bonds formed =@- roken, 2
Chemi¢al reactions, i

ARUNDHATHY RAJEESH
CLASS:IX B
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ple is one of
ments that are

India. The Sun
onark marks the
t of achievement of
chitecture depicting the
e and the rhythm of life
wondrous variety.

It was built in the
hirteenth century. There is a
gigantic chariot of Sun god, with

twelve pairs of exquisitely
ornamented

wheels

pulled by

seven

horses. The
twelve pairs
of wheels
represent
the twelve
months
presented
in a year
and the

seven
horses
represent
the

seven
in a

okes indicating the twenty
s in a day. This temple is
the most sublime
of India, famous as
imposing dimensions

roportions as for
integration of

carvings,
cut of

, all

other

2= 20

SUN TEMPLES OF INDIA ...

design and architectural details.
The Sun temple is aligned on the
east-west direction. The temple is
located in natural surroundings,
abounding with Casuarinas
plantations and other types of
trees, which grow on sandy soil.
The environment is largely left
unspoiled. Standing majestically
on the sandy coast of Bay of

Bengal, the porch, grandeur is an
eloquent testimony ous past.

The Sun

temple at

Modhera in

Gujarat is

dedicated to the

Sun god. It is

situated on the
bank of the river
Pushpavati. It was
built by king
Bhimdev of the
Solanki Dynasty.
The Sanctum
Sanctorum is
called the main
Temple. The
lotuses open with
the sunshine and
close itself with
the sunset. It is
considered to be
the Sun’s flower. In the present
times prayers are not allowed in
this temple. This temple is now

under the supervision of
Archaeological survey of India.
Advertisement
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