


ST
-
oS










@19 ) 6o

(O HHUQOS O eld]

(@IBWOI@3 68l VAo Ma¥Yealg Q6813 TVAAUEo M| H:3AGURA
Ol a0QBOTVHOPO] MR Ol QllRVEDIOM o DOV]ICEIBE @R@IEAN.

SO 5] QEINQHWIE.
(@JOBWMO® QIBPAMO]HSo @RELYAIEG:T0 OBHHUHATIHSo G.al@AND

OB Gl ISHBIN EMZEBRBOS (@J@)|BH@IEM 0D WILIO® adNMII?,

n.JeI(Zﬂ".aQ)%DO_n(D @YUM H:Bo CNAMIEHHIBBAM.




-

(MVE3U0o

&a0WRlrYMY
DAL af)af. af)TV" a)TV” S5060N0O1 Musleel L9103
OH QO3 ENQY@IOMI@3 "o JLI0]" af)aM Galdlelss
W12219@3 MINAV1B @QIOBBIM @1 @3
QI8HOVWIdho  MLEAMIaHO.
AlAIEMIEH:®1H0MB QNS MVaOIWETMINS AVUT

@LIOMIG3 NSAM UHGRLWAIW (@ AR MEBBUI
aldDIVY0HOMESST GNIIW Do |SOMIMNSS
&3 HBOS YN0 BREIMMBIGAOAIEM. aloM @JAUd
OMM6BBS13 ANAIEMVICHE:DTHANBL WS JTVGD]
QIARU1a] DM HILICLISOMIGE M CRaILIW]G3
HOMaleM o CMSIW HS1HH8 AUIBHOMFHNINBS

0a10@0l3§0E8§00V0IBq (1903 GOE3EMISAJo

@REIMMBMo BRABaN1HA3M0. MM AVABBROM A3 VA

cyaﬂw 80040936313%0 GM@3aN0.




(O HHQYOHS QYo 6‘(2,](315]03%06:%36)5(03 o al@lAB B B8eHSQo OSW@B Mmlam
ilol@d e QM m%-’]_g qelczﬂ 20 1 9 2020”w’]gﬂo«58

2INARIM BB 0 DAYOA]SODAN (o) O HHUCLIONS

SINIJA,BABY ,MUHAMMED JOUHAR
(LK Conveners) (LK Leader)




BRAINS BEHIND

* COVER PAGE
MUHAMMED SALMAN
AJITH KRISHNA K.R
PRADEEP N

AFRIN SURESH
*TYPING

AADIL JALEEL
KHADEEJA FARHATH
KHADEEJA MUAMEENATH
ANAMIKA M.P

ABDUL AHAD

FATHIMA SAYEEDA
*CAMERA

MUHAMMED IHSAN V.A
MUHAMMED ASLAM
SHAAN KUNJUMON
FATHIMA SHIFA




*~ADMINISTRATION

SINIJA SURESH
PRINCY PHILIP
BABY N.V
RUKHIA E.K
VINOD K.K




* HELPERS

FATHIMA RIZWANA
~ATHIMA FARHA
FATHIMA SHIRIN V.V
MAHITHA M.M

VYGA SAJEEVAN
BHAGATH KRISHNA P.S
MUHAMMED ASLAM
MUHAMMED RIZWAN V.A
MUHAMMED YASEEN M.M
KIRAN G.B

PAVAN K AJAYAN
SHARATH RAJ K.R
MUHAMMED FUHAD
MUHAMED NIHAL P.A
ABHLASH KUNJUMON




HQlOEIN.



&) 610103 E0) @) Qll
&oglel’ mlanye moglel aiam’
&I U0 &I0M0 6)01QB:@30i...

IS0 MIS)o MIQUODo
oM O3@0il...001900 H:@30il...

QIDOBHOBIOEE) MM 5))6)2IQIM
mleam @@ a10lejly)...

#:000:0l0lmglod 0o @lwlod

@l 9j0683008 cwailes)...

BQMMN)EAIOILI allOMEOWEER)o
@l gjeato@:00ilglo...

)00 Cllle)Slal Galtoalo
«nm’f%! ml@deaomoanilgy...!

By
Shahana Noufal
STD:2



®aldMal)Ql
aJB seeayBUses6)atIOa B8
a0 0] HIBIS)6genee

(Yﬂ(Yb QGYY)o aJ@QSYbﬂGQJ...
UORIEREBBRE QMM B@MM MYH®)o
a8 Ueeea }BQees)aIIV0 QL8000

E06mMO@IM) MIGM alOlgf

SHSBD) 6o HB6BBTYEERUD...
EB06MOMIM) AUS® MM GQUEMo
%3@.0.0%6@0.0@0”%3@...

HT Lo IR H T To O R LT N T o1 9
(5)80M HIEMIVD 2 )OI 2I0Dowl
a18Qeesa B Vees®atIVOa {8 Uses
B2¢6394446)6)612446Y6)6 20 00 2 LU BE o6

BY
Ardra

STD:58B



@O ..afNM ald0NON
ag)0 3)60))|80 OO BV

allslajodmoeem
allgjalg)y MsomleOWInEM
(mgu.@%o_ogo (m@ooo

2g) BT BOSEI00
£34)6)2380Y) @Ie)Ie]|HA)g -

QN0 6)aldOMED...

ag)YO BRG( V|B[OIWAIo BYOX...

ag)Yd &G @%@)3@@30 ®&YaQ...
ag)(Y0 ®voQQ...

ag)M aldoMEd MEMQIEEMM’
of)uad...!!

BY
Anamika M P
STD : 9



0)(AUEBA)o (Ue3AW)o OQUSE SN
O8DIS] SHoeilel’ eeng’ mswils)
OSSN USHIS]
66 HQWlel e’ uswils)
O@QUBHE)SM ail@] &alosl
Bl B0 aldS| aillele)alds]
By
Jose kothuruth



SO
05l@3 Mlm)o MISI@E e’
HOPalHUd B06M)o 6).210)dhH))All
&»0S)o MIS)o MIMEE) MIUMo
QUM EN) @)l &l &)@)All
QIDOBHOBIOED M) 6)2IQWID
Ml @®) alClailal)
&) @0)©1©)S103 I @IWI®3
@M]5))06BRIM cWaleical
BQM)CAIIWIM alloMEe@EBR)o
@Ma)) Galddomoailaial.
&) @0) @)@ BaldLl)o
@M4f) Ml@dHHomoailaiay,

UBANM MDaN@®d

SHRIOTY), @6NE




H QIO BoWo




B O)alMBS)|MNOS HO

BM@ 6)2J0)Q WIABD)|@TD B OatMBS] HNIW )W, BB @
VO J)S)0) HBS)WIDH)@RN.BDUOLN @ WEI|Q 6MISQNT .S SICRITRE
QXD 206)Y) B .ABD 20D GBS BMalIS 8QHa)] D @N.BEB@ 6D INI6YY)
G20 8@ISo @@o§mm”.mm@°®s 8@ISBN| @ M)0OR a {AOUD ENBIWD) @Y.

GY2EROM M 3]UNVo OIFIOBD| @ ©I6Q B2QAID)6)Q

@] @6 608 KISV @Y. BB |MIID) 2g)@JI O)atNIBS])HOSWo DIZIOBE)|6)I OB
D367)| 2L, QCIPISTE ®Y3 240V 3@ Q@O BHIOMID|WY2.6)BIZIOIBD| @D 8 IdBHIMID)
M) B OIS WA BWOIYD BBUD BB 2L8MIS NGB, BYB8LHIUD 'fP Q)6
08IV OIS WAV @EM)OWINBG|G) 8QIOE" o)) BB 2D < IN6OT .BYBUUD
Y380 @EAY) BRSNS 8MISBD)) 88 6305)840X) ,BYBUUD BYB)OS M) &80
aBOU0 aIN]D) BSOS BB2AM OINZAMD OHGIFBBS’ «IN6DIR (0D OBIMNE
B3 240 ag)M)E8 BT DT DAY @M. BBEEBOM &Y a fANUD 6)BINT BYBUUOI
®Y3 24V O] AN)) OSHIFBD,a {0 6IBINZBB OF].

®Y38HIU0 BB ®YD OIS WAL 6)BIFIOBID)|ELIB 8atdW). BN
@I BAIO| VI @))@6)HTMIBY . BYD8FIIUD BYBUUOL BMatIS (YVENDIa3QAIND).
IR BAICNBAIWSE GYPAGHNS AJ]QUdaOo GYROEISAIWD] MSAY2.BYEBROM B2
BMatIS HIRJo NVENDISQIW)] 6(F)) 2},

BY
Arya S Nair
STD:5B



CTVLANo

B0)SBT AWM &)al]NIOMBo GIQ(Mo @IGNV)DI)@RYY2. 3@ (?SﬁQJ(YUo )l al61Y)] HL)6OE) OVIGHIEMo HL)ANIND

J)S)8180 WM. OBHICIBHUD BHYL) BSBHEB ()]IBH)|S)WBNY) IJIBHID)@D RNV, GAHINMo &HL)NIND

@SB WEID @ 0BT BYR8©I )6 )IBMN D) 83 8l RIQIEWIS @ BT 8aIID) BMIANIND «INEOR. IO

a 0B

8a 0] 8MIAR)] . BYIA|OS (NS WIANIVD. BYH@IC ag)D)OS ()Y UMY, (3@ 82I0(3)2Y (YS?GSB@OG)S 8al@ ag)YDIEM?

BP0 aln6om) AWEBRB6S 8@ 8QHa0,WMo,0MVAIWIMe,0)ag)UD|Qfo ag)MINM, &ON GO M) QUWA)

QI .ODERUOID EIQANV]BNIYD MUOLJIo 8QUEMo. ZOS ML) GAH3Mo. 8RS AMERE DD RIOEG Q@A ))63)aRID

@JI3BB. RO BYOHEBD A 8atd)

GOB®DIA]EMIS” HIQ| NGB, VNYI|G)ABMMNQBG TVIWICMINICORINB &BadH M AMY]LIIW).BYB®) )OS IQY

aJN6OE. 83 MALD WMEOBE D)6]L&D0. GBI DY) Ha6)EIESENEEJD. &)@H]ANIOND E30MIER)I2])|2@I) () 8U0alo

2IQEWIS 8R2OEOBW BYDHEBHAN 3o HG|AOIVD V)&E)ANIND 2 IN6DE. 2ID P-B8ANESINS (PaOOBD

QBRHEBDN (V)63]2), 8QRaOo HITWD HGL] BYOHEBHAN HW®(). BGYB8LIIUD TVAIWIM QYo BYBHEBD I UN2.60D® HON

)Y 6)ag)ud|@fo aINEBIR. 6RO TVAIWIMQYo OB

CORIOBD EMINBo BIQANV]SBHWRBE. GYBEEREOM 6)ag)Ud|@IQle BITD HFLH] GYEHEBWIE HWA). BYBENMIUD WMo alNED

80Ha00 OSSID]SBE VAIWIMo DO @D BYBD)OS 6)ag)Ud|@(Qle HWDQMMIONRE|@D WMo aG)M eMID QAI@o

ag)MI)W e 0B W)@ IH6Mo 6MINMBo M)ERBOS (GHOS P D|OS MIQANV)BNIo. WMQYo HITODHGL| BYDH8M®D 6

SH®N)8aIdIWD). 08I0 &al)aHIOND F)S)@D B8R TVAIWIM QYo 6)ag)UD|QIQke WM Qe B@A]LS @IAMNV) LR,
8QROGEINRE| @D BY2]6)S VAIWIMQYe 6)aG)UD|@IQLe WMQLe VENDIaSQle ONRIRo.

2)JIUEDIFo 8 ROEBIONS HL|WD. 8RNI ME) @B)@)ID) @D 6)eIWAINIMBo atO]AHMo.

DEVANGANA
IV A



@RI WILN QI BRWTBLNIB]
©22)Q)o @IV BRQMQUIMIlHE0WIeYIM). BIM) Meaibl @RWAINMIWIWIE)(M). EIW) BE) &)FIASIVWM)0.@ID) af)EaldP)o
@02:)QfleM 9aleruslen)20@lEe)M). IMAIM @®O0IQL & Hlw)eMrRI@IEIMM). BElEH®@ EIMAIMEHO IO B8 EMIES] EIR)
AlO6I01): MIOM af)2RIOBIOHMW)e @RERISIWIGE 6I6M Gald® Qlgo@d maial &0ud’ &lg)e. @IM) @MY Qld:Olsflaibl. algQaM’
@2aleal eMIEWEald &)5l@8 @manda)sslaial. ageitld Glaimuan. eeQIGlReM®)aM ©IM) o’ @pMIeIqleal HemMA@mI@lEn)amn).
©00) ©I)QIEMIS’ GaldE]l): af)OM MINIANH:OS M af)1)6)2IQD). BI) 2fl@l2))E 06/ al0aom): MEUIW)SS G@R)GI
BRDIOMEBIENTE Gald@] QOGN MM af) ()6 21QID). BIM)Qle BITW)QNe AR QAULENS]4)). BIM) AlOETM): MAYER EILIQIEM
60D alPUgo @PAIQIENIe. EIMWION D@IM al@laNIBo E6MYo. BIT) CGAUWe BB) MINIQIEM AEEEIMIe af)aM’ AlOEIIT GRM
SO BBajodsl. allegan’ ©om) 6o Mondalem @Imalme:0s)om). EIMQIM’ MLAWIMRIW]. @R®Y H:¢leoTm)ss
HIPalHeNEE 008 @IM)QIm alludtimilenomoaiaial. @Im) MM @I0dal MutIBema)Silsymm). @m) ag)eitiaIEl@dmlim)e @RM
205 Qlgl). GlAIMIEBERUE &:YlW)CAMIN)0 BID) aleMEHIPMIVI MIAl. BID)QIMBEO AUBABLW)ES BANMVIAGIWIM BI)
@am)ailaden allgleal &@&IM)al0slad B8lalleyam). @oEaloPIem @I0QIleMm af)SyOm MIQIGEMM)S af)S)ERN)MN@ BEMEM).
@2=m) il @Y &0¢ ! ailusimilenomoaiieibl. @RIV GRAIBM 1eQIE) AIGIWI@ alavlally). @RI W) BG) alEI®)
@22 QlleM@Iee ©ILIIMBOO @RS)ENT HBHISYTM). OMAIEIIT LIl RIMQIEM eEIgoeOBIcalEs Qllglaila) &)es
®I000QIEOM@) 0. ®ILWION TVAIWIMAIW] BPAIGYOS AlBURAGIEITIM). &dh)0.4/EMG @RYERIAIlIEIMEUBH. @O0IQIeM QIo6EEleE:6MNE”
alO6I0TM): VIO B3®) GlAIMIo af)MBEO @RS)ED®@ DEIEOS. MIBRUIER Galddhdo. PIR) MVEINIHUEOMIOS Qllslerlss asesrl.
@mQilm’ AIse® G)aIAWI MO &IUBYEE:IEMNE AQIE) @INJIeMm AElwIa). ®em IMlalRlealosy @onoailem
ML) @SN GalMeA @) amaylanoallal. allegmm’@oaileal @oaai. @Im)ae @IMAIM al@lalileibinom 06QIEIS)
H)S] @) QlleMiale QIM). EIWIOT BE) 2n6nE MMz MINQIEM@)e HBHIETE QAUAN). BIWIQ BRYEW. BIW)QIIEMIS’ G216l 4)): 0@
MWIMBHO @IOIUIEEMI? BIR) alOEIIM): @O DD MMM af)MBEO®. 6IM EIDIAUIM @INIQNOM HBHISYE MM @) DIV
HEMRMIEM). EILIOS @IM)QIIEMIS’ G.210Gl4/EaloUd @I@) BM)o AleMRIB®D MIM). &IG6Me MO WINQIM Mmilers
2)6rEleizin@ile)m). EILIQN ®o0oalem BIW)AIM ©E:IS)OMm). EIW) AUBHG@ TVEINIHEOMIS &S| allglealss aseEl. Eom)
MO0 Moo EIWIUEOM @ROIW4)). IRION BR® EHSEMINS @RAINSS MM Gl ¥)04f) EMEDMIM) GUBAH IS
@00)QMe0 ®000QRIQ] )OI, BILOIQS AlOTIN): MV@®o MI@].9JC1aoMm). 0D INIQL MIMER BRAUGIUOAISMIEM. @AM
oM@ Mlem weio 6 .a1)GOlaikl. D) GMWEO @INIQINOM®)o BB MLEINIHEOMISS Allglealss calowl.

-@PMV)@iaile:ud Belenal. Qllmwlene.wlaial-

BY
FATHIMA .MS
VIl-B



@98 &) ¥ 2] H)9I008 @208 @&an Qll$)o

63@ISO) @RAl),I2) af)(M] E6NE &) SldE ©enWil®e)mM). @RI
MEAidl ©)3)HIeIWIB)M). @RAl) MIMIWI]
1089 20@e)M). ag)aitld SHoeeRsleN. m)amlalnwile)mm) @i’
.alGHYM @I]) @REMBREM @RWI®)amlainl @AM’ alomomlal
A} 0B I50WI@) M.

630@) BlaiMo Slgl@ HBIDMVIME al@leH Galal@ Qilm®@eMmo
6 2lQI). BR®I@ @al) BOMNIDMIWIBIOM). @I ~lBlHHUVel eanoal
) HW)o 6.21Q).@ID)QIM @RANAIEMIS” B)ue)Mi" @I &®)
GlaIMe @RAl) ald0QIRMIGIANOS MSAN
CaloQl)&HQIWIE)M). @GS @Im) @oal)ailem alleyalinm ealen:
630) )¢l MBI @BRAIM BRISOM B384]lE)0M). BREA[0LIM
@) Qile® @r..eM @) QI AUIM@.@IM)QIlOMD @..e M @)
H)Sloilel allem). @om) B30S] @R @REIGIAI AN @A al0er).

N)6M aldOo;@MIM’ &)l B)Slllel mom e

O.ﬂ&?go. By

A I A



STORY
SECTION




A VILLAGE GIRL

Once upon a time there was a village named Malgudi.

there is a beautiful and poor girl lived she is named Clara. she have no parents but a grand mother.
The grand mother protect her. Clara is a good student in her class but in her class she is the very
poor student. In her class she have no friends. Teena was a fresh arrival in the class. she was a very
rich girl. Teena feels an attraction and sympathy to Clara. They become best friends

one day, in the class there was a cruel girl called Gracy. She tells to Teena that “Clara is a bad qirl,
Teena you did not get a friendship with Clara, she is a very bad qirl.” then the Teena break the
friendship with Clara.

Few day’s back Gracy get a friend named pinky. She also cruel girl. Grasy and Pinky become best
friend.

In one day Grasy took her new pen gifted by her father on her birthday. She loves her gift so much.
When Grasy go out of her class, pinky took Grasy’s new pen and she kept it in her bag. Grasy came
back to the class, there is no pen in the table Grasy questioned to Pinky that “where is my pen, did
you take it? Pinky said: no, didn’t. some time later Pinky go outside of the class, at that time Grasy
check Pinky bag and she found her new pen. Pinky come back to the class, Grasy shouted Pinky that
“why did you take my pen without my permission” “I am sorry” Gracy repited Pinky-"It's OK but you
don’t take with out my permission” said Grasy

Next day Grasy took Teena’s water bottle his saw’s Clara. then she said this to Teena, she realised
that Clara is not bad Grasy is a bad girl. The theme of the story is good friends is the success of our
life. don’t breakup our friendship.
By
FATHIMA SAYEEDA
9-B



Short story

A short story is a piece of prose fiction, which can be read in a single sitting. Emerging from earlier oral
storytelling traditions in the 17th century, the short story has grown to encompass a body of work so diverse as
to defy easy characterization. At its most prototypical the short story features a small cast of named characters,
and focuses on a self-contained incident with the intent of evoking a "single effect" or mood. In doing so, short
stories make use of plot, resonance, and other dynamic components to a far greater degree than is typical of an
anecdote, yet to a far lesser degree than a novel. While the short story is largely distinct from the novel, authors
of both generally draw from a common pool of literary techniques.

Short stories have no set length. In terms of word count there is no official demarcation between an anecdote, a
short story, and a novel. Rather, the form's parameters are given by the rhetorical and practical context in which
a given story is produced and considered, so that what constitutes a short story may differ between genres,
countries, eras, and commentators. Like the novel, the short story's predominant shape reflects the demands of
the available markets for publication, and the evolution of the form seems closely tied to the evolution of the
publishing industry and the submission guidelines of its constituent houses.

The short story has been considered both an apprenticeship form preceding more lengthy works, and a crafted
form in its own right, collected together in books of similar length, price, and distribution as novels. Short story
writers may define their works as part of the artistic and personal expression of the form. They may also attempt
to resist categorization by genre and fixed formation.

Length

Determining what exactly separates a short story from longer fictional formats is problematic. A classic definition
of a short story is that one should be able to read it in one sitting, a point most notably made in Edgar Allan
Poe's essay "Thomas Le Moineau (Le Moile)" (1846). Interpreting this standard nowadays is problematic, since
the expected length of "one sitting" may now be briefer than it was in Poe's era. Other definitions place the
maximum word count of the short story at anywhere from 1,000 to 4,000. In contemporary usage, the term short
story most often refers to a work of fiction no shorter than 1,000 and no longer than 20,000 words. Stories of
fewer than 1,000 words are sometimes referred to as "short short stories"”, or "flash fiction."

As a point of reference for the genre writer, the Science Fiction and Fantasy Writers of America define short
story length in the Nebula Awards for science fiction submission guidelines as having a word count of fewer than
7,500.



Longer stories that cannot be called novels are sometimes considered "novellas" or novelettes and, like short
stories, may be collected into the more marketable form of "collections", often containing previously
unpublished stories. Sometimes, authors who do not have the time or money to write a novella or novel
decide to write short stories instead, working out a deal with a popular website or magazine to publish them
for profit.

Characteristics

As a concentrated form of narrative prose fiction, the short story has been theorised through the traditional
elements of dramatic structure: exposition (the introduction of setting, situation and main characters),
complication (the event that introduces the conflict), rising action, crisis (the decisive moment for the
protagonist and his commitment to a course of action), climax (the point of highest interest in terms of the
conflict and the point with the most action) and resolution (the point when the conflict is resolved). Because of
their length, short stories may or may not follow this pattern. For example, modern short stories only
occasionally have an exposition, more typically beginning in the middle of the action (in medias res). As with
longer stories, plots of short stories also have a climax, crisis, or turning point. However, the endings of many
short stories are abrupt and open and may or may not have a moral or practical lesson. As with any art form,
the exact characteristics of a short story will vary by creator. Short stories tend to be less complex than
novels. Usually a short story focuses on one incident; has a single plot, a single setting, and a small number
of characters; and covers a short period of time. The modern short story form emerged from oral story-telling
traditions, the brief moralistic narratives of parables and fables, and the prose anecdote, all of these being
forms of a swiftly sketched situation that quickly comes to its point. With the rise of the realistic novel, the
short story evolved in a parallel tradition, with some of its first distinctive examples in the tales of E. T. A.
Hoffmann. The character of the form developed particularly with authors known for their short fiction, either by
choice (they wrote nothing else) or by critical regard, which acknowledged the focus and craft required in the
short form. An example is Jorge Luis Borges, who won American fame with "The Garden of Forking Paths",
published in the August 1948 Ellery Queen's Mystery Magazine.



Another example is O. Henry (author of "Gift of the Magi"), for whom the O. Henry Award is named. Other
of his most popular, inventive and most often reprinted stories (among over 600) include: A Municipal
Report, An Unfinished Story, A Blackjack Barginer, A Lickpenny Lover, Mammon and the Archer, Two
Thanksgiving Day Gentlemen, The Last Leaf. American examples include: Jack London, Ambrose Bierce,
F. Scott Fitzgerald, Ernest Hemingway, William Faulkner, Flannery O'Connor, John Cheever, and
Raymond Carver. Science fiction short story with a special poetic touch was a genre developed with great
popular success by Ray Bradbury. The genre of the short story was often neglected until the second half
of the 19th century. The evolution of printing technologies and periodical editions were among the factors
contributing to the increasing importance of short story publications. Among others, pioneering role in
founding the rules of the genre in the Western canon have: Rudyard Kipling (United Kingdom), Anton
Chekhov (Russia), Guy de Maupassant (France), Manuel Gutiérrez Najera (Mexico) and Rubén Dario
(Nicaragua). An important theoretical example for storytelling analysis is provided by Walter Benjamin in
his illuminated essay The Storyteller where he argues about the decline of storytelling art and the in
communicability of experiences in the modern world. Oscar Wilde’s essay The Decay of Lying and Henry
James’s The Art of Fiction are also partly related with this subject.



Predecessors

Short stories date back to oral storytelling traditions which originally produced epics such as Homer's
lliad and Odyssey. Oral narratives were often told in the form of rhyming or rhythmic verse, often
including recurring sections or, in the case of Homer, Homeric epithets. Such stylistic devices often
acted as mnemonics for easier recall, rendition and adaptation of the story. Short sections of verse might
focus on individual narratives that could be told at one sitting. The overall arc of the tale would emerge
only through the telling of multiple such sections.

The other ancient form of short story, the anecdote, was popular under the Roman Empire. Anecdotes
functioned as a sort of parable, a brief realistic narrative that embodies a point. Many surviving Roman
anecdotes were collected in the 13th or 14th century as the Gesta Romanorum. Anecdotes remained
popular in Europe well into the 18th century, when the fictional anecdotal letters of Sir Roger de
Coverley were published.

In Europe, the oral story-telling tradition began to develop into written stories in the early 14th century,
most notably with Geoffrey Chaucer's Canterbury Tales and Giovanni Boccaccio's Decameron. Both of
these books are composed of individual short stories (which range from farce or humorous anecdotes to
well-crafted literary fictions) set within a larger narrative story (a frame story), although the frame-tale
device was not adopted by all writers. At the end of the 16th century, some of the most popular short
stories in Europe were the darkly tragic "novella" of Matteo Bandello (especially in their French
translation).

The mid 17th century in France saw the development of a refined short novel, the "nouvelle", by such
authors as Madame de Lafayette. In the 1690s, traditional fairy tales began to be published (one of the
most famous collections was by Charles Perrault). The appearance of Antoine Galland's first modern
translation of the Thousand and One Nights (or Arabian Nights) (from 1704; another translation
appeared in 1710-12) would have an enormous influence on the 18th-century European short stories of
Voltaire, Diderot and others.



1790-1850

There are early examples of short stories published separately between 1790 and 1810, but the first true
collections of short stories appeared between 1810 and 1830 in several countries around the same period.

The first short stories in the United Kingdom were gothic tales like Richard Cumberland's "remarkable narrative"
"The Poisoner of Montremos" (1791). Great novelists like Sir Walter Scott and Charles Dickens also wrote some
short stories.

One of the earliest short stories in the United States was Charles Brockden Brown's "Somnambulism" from 1805.
Washington Irving wrote mysterious tales including "Rip van Winkle" (1819) and "The Legend of Sleepy Hollow"
(1820). Nathaniel Hawthorne published the first part of his Twice-Told Tales in 1837. Edgar Allan Poe wrote his
tales of mystery and imagination between 1832 and 1849. Classic stories are "The Fall of the House of Usher",
"The Tell-Tale Heart", "The Cask of Amontillado”, "The Pit and the Pendulum”, and the first detective story, "The
Murders in the Rue Morgue". In "The Philosophy of Composition" (1846) Poe argued that a literary work should
be short enough for a reader to finish in one sitting.

In Germany, the first collection of short stories was by Heinrich von Kleist in 1810 and 1811. The Brothers Grimm
published their first volume of collected fairy tales in 1812. E. T. A. Hoffmann followed with his own original fantasy
tales, of which "The Nutcracker and the Mouse King" (1816) is the most famous.

In France, Prosper Mérimée wrote Mateo Falcone in 1829.

1850-1900

In the latter 19th century, the growth of print magazines and journals created a strong demand for short fiction of
between 3,000 and 15,000 words.

In the United Kingdom, Thomas Hardy wrote dozens of short stories, including "The Three Strangers" (1883), "A
Mere Interlude" (1885) and "Barbara of the House of Grebe" (1890). Rudyard Kipling published short story
collections for grown-ups, e.g. Plain Tales from the Hills (1888), as well as for children, e.g. The Jungle Book
(1894). In 1892 Arthur Conan Doyle brought the detective story to a new height with The Adventures of Sherlock
Holmes. H. G. Wells wrote his first science fiction stories in the 1880s. One of his best known is "The Country of
the Blind" (1904).

In the United States, Herman Melville published his story collection The Piazza Tales in 1856. "The Celebrated
Jumping Frog of Calaveras County" was the title story of Mark Twain's first book one year later. In 1884, Brander
Matthews, the first American professor of dramatic literature, published The Philosophy of the Short-Story. At that
same year, Matthews was the first one to name the emerging genre "short story"



Another theorist of narrative fiction was Henry James. James wrote a lot of short stories himself, including "The Real
Thing" (1892), "Maud-Evelyn" and The Beast in the Jungle (1903). In the 1890s Kate Chopin published short stories in
several magazines.

The most prolific French author of short stories was Guy de Maupassant. Stories like "Boule de Suif" ("Ball of Fat",
1880) and "L'Inutile Beauté" ("The Useless Beauty", 1890) are good examples of French realism.

In Russia, Ivan Turgenev gained recognition with his story collection A Sportsman's Sketches. Nikolai Leskov created
his first short stories in the 1860s. Late in his life Fyodor Dostoyevski wrote "The Meek One" (1876) and "The Dream of
a Ridiculous Man" (1877), two stories with great psychological and philosophical depth. Leo Tolstoy handled ethical
guestions in his short stories, for example in "lvan the Fool" (1885), "How Much Land Does a Man Need?" (1886) and
"Alyosha the Pot" (1905). The greatest specialist of the Russian short story, however, was Anton Chekhov. Classic
examples of his realistic prose are "The Bet" (1889), "Ward No. 6" (1892), and "The Lady with the Dog" (1899). Maxim
Gorky's best known short story is "Twenty-six Men and a Girl" (1899).

The prolific Indian author of short stories Munshi Premchand, pioneered the genre in the Hindustani language, writing a
substantial body of short stories and novels in a style characterized by realism and an unsentimental and authentic
introspection into the complexities of Indian society. Premchand's work, including his over 200 short stories (such as the
story "Lottery") and his novel Godaan remain substantial works.

A master of the short story, the Urdu language writer Saadat Hasan Manto, is revered for his exceptional depth, irony
and sardonic humour. The author of some 250 short stories, radio plays, essays, reminiscences and a novel, Manto is
widely admired for his analyses of violence, bigotry, prejudice and the relationships between reason and unreason.
Combining realism with surrealism and irony, Manto's works such as the celebrated short story Toba Tek Singh are
aesthetic masterpieces which continue to give profound insight into the nature of human loss, violence and devastation.
In India, Rabindranath Tagore published short stories, on the lives of the poor and oppressed such as peasants, women
and villagers under colonial misrule and exploitation.

In Poland, Bolestaw Prus was the most important author of short stories. In 1888 he wrote "A Legend of Old Egypt".
Machado de Assis, one of the majors novelist from Brazil was the most important short story writer from his country at
the time, under influences (among others) of Xavier de Maistre, Lawrence Sterne, Guy de Maupassant. In the end of
the 19th century the writer Jodo do Rio became popular by short stories about the bohemianism. Writing about the
former slaves, and very ironical about nationalism, Lima Barreto died almost forgotten, but became very popular in the
20th century.

In Portuguese literature, the major names of the time are Alimeida Garrett and the historian and novelist Alexandre
Herculano. Still influential, Eca de Queiroz produced some short stories with a style influenced by Emile Zola, Balzac
and Dickens.



1900-1945

In the United Kingdom, periodicals like The Strand Magazine and Story-Teller contributed to the popularity of
the short story. Hector Hugh Munro (1870-1916), also known by his pen name of Saki, wrote satirical short
stories about Edwardian England. W. Somerset Maugham, who wrote over a hundred short stories, was one
of the most popular authors of his time. P. G. Wodehouse published his first collection of comical stories about
valet Jeeves in 1917. Many detective stories were written by G. K. Chesterton, Agatha Christie and Dorothy L.
Sayers. Short stories by Virginia Woolf are "Kew Gardens" (1919) and "Solid Objects," about a politician with
mental problems. Graham Greene wrote his Twenty-One Stories between 1929 and 1954. A specialist of the
short story was V. S. Pritchett, whose first collection appeared in 1932. Arthur C. Clarke published his first
science fiction story, "Travel by Wire!" in 1937. Evelyn Waugh, Muriel Spark and L. P. Hartley were other
popular British storytellers whose career started in this period.

In Ireland, James Joyce published his short story collection Dubliners in 1914. These stories, written in a more
accessible style than his later novels, are based on careful observation of the inhabitants of his birth city.

In the first half of the 20th century, a number of high-profile American magazines such as The Atlantic Monthly,
Harper's Magazine, The New Yorker, Scribner's, The Saturday Evening Post, Esquire, and The Bookman
published short stories in each issue. The demand for quality short stories was so great and the money paid
for such so well that F. Scott Fitzgerald repeatedly turned to short-story (as Matthews preferred to write it)
writing to pay his numerous debts. His first collection Flappers and Philosophers appeared in book form in
1920. William Faulkner wrote over one hundred short stories. Go Down, Moses, a collection of seven stories,
appeared in 1941. Ernest Hemingway's concise writing style was perfectly fit for shorter fiction. Stories like "A
Clean, Well-Lighted Place" (1926), "Hills Like White Elephants"” (1927) and "The Snows of Kilimanjaro" (1936)
are only a few pages long, but carefully crafted. Dorothy Parker's bittersweet story "Big Blonde" debuted in
1929. A popular science fiction story is "Nightfall" by Isaac Asimov.

Katherine Mansfield from New Zealand wrote many short stories between 1912 and her death in 1923. "The
Doll's House" (1922) treats the topic of social inequity.

Two important authors of short stories in the German language were Thomas Mann and Franz Kafka. In 1922
the latter wrote "A Hunger Artist", about a man who fasts for several days.



Rytnosuke Akutagawa (1892-1927) is called the Father of the Japanese short story.

In Brazil, the most famous modern short story writer is Mario de Andrade. At the time, Paulistan writer Anténio
de Alcantara Machado became very popular from his collection of short stories titled, Bras, Bexiga e Barra
Funda (1928), about several Italian neighborhoods, but now he is mostly read in just S&o Paulo. Also, novelist
Graciliano Ramos and poet Carlos Drummond de Andrade have significant short story works.

Portuguese writers like Mario de Sa-Carneiro, Florbela Espanca and Fernando Pessoa wrote well-known short
stories, although their major genre was poetry.

After 1945

The period following World War Il saw a great flowering of literary short fiction in the United States. The New
Yorker continued to publish the works of the form’s leading mid-century practitioners, including Shirley Jackson,
whose story, "The Lottery", published in 1948, elicited the strongest response in the magazine’s history to that
time. Other frequent contributors during the last 1940s included John Cheever, John Steinbeck, Jean Stafford,
and Eudora Welty. J. D. Salinger's Nine Stories (1953) experimented with point of view and voice, while
Flannery O'Connor's story "A Good Man is Hard to Find" (1955) reinvigorated the Southern Gothic style. Cultural
and social identity played a considerable role in much of the short fiction of the 1960s. Philip Roth and Grace
Paley cultivated distinctive Jewish-American voices. Tillie Olsen’s "l Stand Here Ironing" (1961) adopted a
consciously feminist perspective. James Baldwin’s collection Going to Meet the Man (1965) told stories of
African-American life. Frank O'Connor’s The Lonely Voice, an exploration of the short story, appeared in 1963.
Wallace Stegner's short stories are primarily set in the American West. Stephen King published many short
stories in men's magazines in the 1960s and after. The 1970s saw the rise of the postmodern short story in the
works of Donald Barthelme and John Barth. Traditionalists including John Updike and Joyce Carol Oates
maintained significant influence on the form. Minimalism gained widespread influence in the 1980s, most notably
In the work of Raymond Carver and Ann Beattie.

Canadian short story writers include Alice Munro, Mavis Gallant, and Lynn Coady.

In the United Kingdom, Daphne du Maurier wrote suspense stories like "The Birds" (1952) and "Don't Look Now"
(1971). Roald Dahl was the master of the twist-in-the-tale. Short story collections like Lamb to the Slaughter
(1953) and Kiss Kiss (1960) illustrate his dark humour.

In Italy, Italo Calvino published the short story collection Marcovaldo, about a poor man in a city, in 1963.



In Brazil, the short story became popular among female writers like Clarice Lispector, Lygia
Fagundes Telles, Adeélia Prado, who wrote about their society from a feminine viewpoint,
although the genre has great male writers like Dalton Trevisan, Autran Dourado Moacyr Scliar
and Carlos Heitor Cony too. Also, writing about poverty and the favelas, Jodo Antonio became a
well known writer. Other post-modern short fiction authors include writers Hilda Hilst and Caio
Fernando Abreu. Detective literature was led by Rubem Fonseca. It is also necessary to
mention Joao Guimaraes Rosa, wrote short stories in the book Sagarana using a complex,
experimental language based on tales of oral traditional.

Portuguese writers like Virgilo Ferreira, Fernando Goncalves Namora and Sophia de Mello
Breyner Andresen are among the most influential short story writers from 20th-century
Portuguese language literature. Manuel da Silva Ramos is one of the most well-known names
of postmodernism in the country. Nobel Prize-winner José Saramago published few short
stories, but became popular from his novels.

The Angolan writer José Luandino Vieira is one of the most well-known writers from his country
and has several short stories. José Eduardo Agualusa is also increasingly read in Portuguese-
speaking countries.

Mozambican Mia Couto is a widely known writer of post modern prose, and he is read even in
non-Portuguese speaking countries. Other Mozambican writers such as Suleiman Cassamo,
Paulina Chiziane and Eduardo White are gaining popularity with Portuguese-speakers too.



The Argentine writer Jorge Luis Borges is one of the most famous writers of short stories in the Spanish
language. "The Library of Babel" (1941) and "The Aleph" (1945) handle difficult subjects like infinity. Two of the
most representative writers of the Magical realism genre are also widely known Argentinian short story writers:
Adolfo Bioy Casares and Julio Cortazar.

The Uruguayan writer Juan Carlos Onetti is known as one of the most important magical realist writer from Latin
America.

In Colombia, the Nobel prize laureate author Gabriel Garcia Marquez is the main novelist and short story writer,
known by his magical realist stories and his defense of the Communist Party in his country.

The Peruvian writer Mario Vargas Llosa, also a Nobel prize winner, has significant short story works.

The Egyptian Nobel Prize-winner Naguib Mafouz is the most well-known author from his country, but has only a
few short stories.

Japanese world-known short story writers include Kenzaburé Oe (Nobel prize winner of 1994), Yukio Mishima and
Haruki Murakami.

Multi-awarded Philippine writer Peter Solis Nery is one of the most famous writers of short stories in Hiligaynon
language. His stories "Lirio" (1998), "Candido" (2007), "Donato Bugtot" (2011), and "Si Padre Olan kag ang Dios"
(2013) are all gold prize winners at the Palanca Awards of Philippine Literature.

eShort

Jamie Krakover defined eshorts in The Writers' Lens:

" For those unfamiliar with eshorts, they are short stories ranging from 12-150 pages, usually linked to a series.
They vary in price from free to $3.99 and are available in electronic format only. The stories told in eshorts are
often told from a perspective other than the main character in a series or tell of a side event that is loosely linked
to the overall story. They are a great way for readers to revisit their favourite stories and characters in a new light.
Stories of this nature normally would require a collection before they could be printed but because of the
emergence of ebooks and their pricing scheme, they are available almost as quickly as authors write them."

Recognition

Alice Munro, "master of the contemporary short story" according to her citation for the 2013 Nobel Prize in
Literature, said she hopes the award would bring readership for the short story in general.
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